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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


Late of Coventry Street), 
‘eames IMPORTERS OF 


MUSICAL STRINGS 


ROME i. 
‘== COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS. 


gow PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in: LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month.* Pianos Exchanged 
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37, New Oxford Street, London, w.c. 


usicians. 


| 








Important to ry 
Important to M 














BANJOS! BANJOS! BANJOS! 





MESSRS. 
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Where a full line of 


“BELL ORGANS” 
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FOR THE 
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perform on the “‘ World-renowned BREWSTER BANJOS.” 





Fust Published. 


The “BREWSTER BANJOIST,” containing a fine collection of Banjo 
Musi . Edited by Mr. J. E. BREWSTER. Price tos. 6d, 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 

+ CoRRECTED for PUBLICATION, by ExPERIENCED CRITICS 
and Tueorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpvon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he rewrote the first three or four bars, retaining 
the author's melody ana harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing ; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be sly too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 
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tRRR SE et 2 BAN K.— 

Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 
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80, PRATT STREET, CAMDEN Town, N.W. 


W. REEVES, 
185, FLet STREET, E.C. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpLAND Districts BrancHo— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


MADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 
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| The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


| OW TO PURCHASE A HOUSE FOR TWO 
_ GUINEAS PER MONTH, with immediate 
} Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
| immediate possession, either for Building or Gardening 


| 


are ng pa at the Office of the BirksEcK FREEHOLD 
AND SOCIETY, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
application. 
NCIS RAVENSCROFT, Manager 


Southampton Buildings, Chancery Lane. 

















LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 


M anufactured ‘only a  THo? 
78, NEW OXFORD 8ST 


at THomas Ho.toway’s Establishment, 


ET. late 533, OXFORD STREET LONDON. 


and all Medicine Vendors throughout the World. 


N.B.— Advice Gratis, at the above address, daily, between the hours of 11 and 6, or by letter. 
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UNIFORM MUSICAL PITCH. 


The following circular and memorandum are in 
course of issue by the Council of the Society of 
Arts to Professors of Music at all Colleges and 
Universities, Principals of all Public and Private 
Colleges, Academies, Institutions and Schools for 
the Promotion of Music, Private Teachers of 
Singing, Conductors of Choirs and Bands, Public 
Singers and Instrumentalists, Professional and 
Amateur Musicians, and others interested in 
Music :— 

CIRCULAR. 

March, 1886. 


Sir (orn Mapam),—I am instructed by the Council 
of the Society of Arts to send you the enclosed 
Memorandum on Unitorm Musical Pitch, and to ask 
you to have the kindness, in the interests of Music, 
to reply, in the manner stated, to the three questions 
given below, which are based upon the facts stated 
in the memorandum. 

Your obedient servant, 


H. Trueman Woon, Secretary. 


QUESTIONS. 


Questions 1 and 2 should be answered by Yes or 
No only, without any addition, question 3 by the 
number of double vibrations in a second for either 
A or C (not for both notes, to prevent error), also 
without any additions. The Council of the Society 
of Arts will, however, be greatly pleased to receive 


further remarks, on separate pieces of paper, written 
on one side only, and duly signed. 


*,* It is particularly requested that the answers 
may be sent to the Secretary of the Society of Arts, 
— London, W.C., not later than 30th April, 
1886. 


Questions. 


1. Do you consider it advisable that a Uniform Musical 
Pitch should prevail in England ? 

2. If you answer question 1 in the affirmative, are you 
willing to accept the French Pitch A 435, giving 
equally tempered C 517 1-3rd, in England, in order 
that the Uniform English Pitch may be the same as the 
officially Uniform International Continental Pitch ? 

3. If you answer question 2 in the negative, and question 
1 in the affirmative, what is the Uniform Pitch that 
you would prefer for use in England ? 


NN iio itacisaiiincdsacesseenierewnbanseiaeaneneiaatsenens 


,.* The signer is requested to state if he or she is 
a Professor of Music or Physics, adding at what 
University or College, a Mus.D. or Mus.B., the 
Principal of any College, Academy, School, or other 
Institution of Music, a Teacher of Singing, a Pro- 
fessional Singer (adding the kind of voice), a Band 
Conductor, a Choir Conductor, an Instrumentalist 
(adding the name of the instrument), an amateur, 
etc. 

It is requested that names may be given, as it is 
desired they should appear in the list (should one be 
published). Ladies are, therefore, requested to prefix 
Mme., Mlle., Mrs., or Miss, to their names, to prevent 
mistakes, and gentlemen to give any title or any 
initials they may wish added to their names. 





MEMORANDUM. 


1. On rst July, 1860, a Standard Pitch Note called 
the Diapason Normal, and consisting of A making 570 
single or 435 double vibrations in a second, giving 
C 517 1-3rd in equal temperament, was established 
for France by Imperial Decree, founded on the 
recommendation of a Government Commission, 
signed by the following members :—Messrs. Pelletier 
(on the part of the Government), Despretz and 
Lissajous (physicists), General Mellinet (on the part 
of the bands of the army), Camille Doucet and Ed. 
Monnais (for the theatrical and operatic department 
and conservatory of music), ahd Halévy, Auber, 
Berlioz, Meyerbeer, Rossini, and Ambroise Thomas 
(six well-known composers). This pitch has remained 
in use ever since. 

At that time the pitch of the French opera was 
A 448, giving equally tempered C 532 4-5ths, exactly 
a quarter of a Tone higher than the pitch proposed, 
but only one member (understood to be M. Berlioz) 
proposed that the fall should not exceed an eight of 
a Tone, which would have given A 441 3-5ths, and 
equally tempered C 525 1-10th. The pitch adopted 
was exactly a quarter of a Tone sharper than 
Handel's. 

2. On 19th March, 1879, Spain adopted the French 
Standard Pitch. 

3. On 19th March, 1885, Belgium adopted the 
same Pitch by Royal Decree. 

4. On 20th June, 1885, a public meeting held in 
St. James’s Hall, convened and presided over by the 
Principal of the Royal Academy of Music, voted 
that ‘in order to annul the great inconvenience con- 
sequent on the discrepancy of Pitch in this and other 
countries, it is desirable to adopt the French Normal 
Diapason” or Pitch Note. 


At this time, English wind instruments are usually 
made to the pitch A 452. C 537 1-2nd, exactly one- 
third of a Tone sharper than the French Pitch; and 
seven-twelfths of a Tone (that is rather more than a 
semi-tone) sharper than the pitch used by Handel, 
Mozart, Beethoven, Rossini, and Weber. 

5. On 16th, 17th, 18th, and 19th November, 1885, 
an International Conference on Musical Pitch, called 
by the Austrian Government at the instance of the 
principal musical societies of Vienna, and of the 
Directors of the Court Band and Court Opera, 
assembled at Vienna, and was attended by Delegates 
(being mostly Conductors of Bands, Directors of 
Concerts and Operas, Composers and Physicists) 
from the Governments of Austria, Hungary, Italy, 
Prussia, Russia, Saxony, Sweden, and Wurtemburg. 
This Conference unanimously adopted French Pitch, 
which thus became the International Pitch of the 
Continent of Europe. 

At this time the pitch of the opera at Vienna is, 
in the report, stated to have been A 450, giving 
C 535 1-10th. Ed. Strauss’s band, from Vienna, at 
the Inventions Exhibition in 1885, used A 452, that 
is, one-third of a Tone higher than the pitch adopted. 
Not a single voice was raised in favour of a high 
pitch at the Conference ; on the contrary, high pitch 
was spoken of only to be condemned. The Pome- 
ranian Regimental Brass Band at the Inventions 
Exhibition played exactly a semitone higher than 
French Pitch, which appears from the recent dis- 
cussions in Vienna to be a practice among some 
German military bands, and would enable them to 
play in French Pitch, when necessary, by trans- 
position. 

All the principal Governments of continental 
Europe have, therefore, officially adopted French 
Pitch, although some time must elapse before it can 
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be thoroughly brought into action for all military and 
civil bands by the assenting Governments. 

6. On 12th Feb., 1886, the Society of Arts, which 
on 3rd June, 1859, had recommended a Pitch Note 
C 528, giving equally tempered A 444, and was the 
only public body in England by which a different 
musical pitch had been advanced, published a notice 
that they declared in favour of the French Standard 
Pitch Note A 435, giving equally tempered C 
517 1-3rd. 

7- English colleges, academics, operas, concerts, 
private musicians, instrument makers, and others, 
are in the habit of using a great variety of different 
pitches, varying from A 435, giving equally tempered 
C 517 1-3rd to A 455 1-10th, giving equally tempered 
C 541 1-5th. The last pitch was used at the Wagner 
Festival at the Albert Hall in 1877, to the great 
annoyance of that composer, and inconvenience of 
his singers, as he himself stated. 

In view of this difference of practice, the Society 
of Arts is desirous of ascertaining the opinions of as 
large a numher of theoretical and practical musicians 
as possible, with regard to the desirability of reducing 


the various pitches to uniformity, eitheron the French 
basis or on any other. 


—_—o—_—. 


OTHER PEOPLE’S OPINIONS. 


Freund’s Music and Drama says :—“ Of all the 
remarkable sights the Metropolitan Opera House 
(New York), has ever seen, the’ audience which 
attended the ‘ Parsifal’ performance was the most 
remarkable. A house full of people, nine per 


cent of whom could possibly not understand what 


Was going on and yet ready to sacrifice themselves 
on the altar of artistic fashion and listen for more 
than three hours to an incomprehensible union of 
sacred history and German legendary lore. The 
patience with which this ordeal was borne was so 
exemplary, it spoke so truly of an intense desire 
to reach for the highest in music, that one could 
not but reverence so much self-abnegation. 
‘ Parsifal’ wants many hearings before it can be 
understood fully by a mixed audience as what it 
is, ‘the finest conception of symbolical musical 
illustration of the greatest principle in our 
human life and of many of the deepest phases of 
existence.’ The ‘Swan Song’ of the great master 
wants more than being listened to once; it needs 
inner comprehension and intense sympathy with 
the idealistic nature of the composer, besides a 
certain musical knowledge, which is absolutely 
necessary.” 


THE same journal, writing of the performance 
of Wagner’s ‘ Parsifal” by the New York 
Oratorio Society on the 4th inst., says :—‘‘ The 
stage had a peculiar appearance. There arose 
tier upon tier of chorus singers; the gentlemen 
below, the ladies above, and a fresh green land- 
scape at the back. In the front of this singing 
multitude were the few soloists, and in the second 
act the Flower Maidens. Facing them was the 
numerous orchestra with the valiant young leader, 
Walter Damrosch, in their midst. Nine-tenths of 
the vast audience could not have told the Wunder- 
Legende or Wonder Legend of Parsifal and the 





Holy Graal, that precious cup which received the 
Saviour’s blood at the cross, and was, together 
with the sacred sword, handed by heavenly hosts 
into the hands of King Titurel and his Holy 
Brotherhood, who kept them covered up at the 
Castle of Montsalaut, in Northern Spain. Each 
time the cup was shown the knights of the order 
became rejuvenated. Near this castle Klingsor, 
the magician and representative of ~Heathen 
voluptuousness, has a magic castle to annoy the 
Holy Brotherhood with his tricks; in it he has 
beautiful maidens, the most enticing of them 
being Kundry, who is doomed to live on, obeying 
Klingsor in his evil purposes, because she laughed 
at the Saviour when he passed her, bearing his 
cross. Now and then she emerges from her 
bondage to Klingsor to follow the Graal, but 
again and again she has to obey the Magician's 
evil behests. Titurel has a son Amfortas, who is 
enticed into the castle by Kundry, and falls a 
victim to her wishes; he receives a terrible wound 
which bleeds on for ever and which can only heal 
by the touch of the holy sword in the hands of ‘a 
guileless fool.’ This is Parsifal, who is uncon- 
scious of his parentage, and when tempted by 
Kundry and the maidens, rejects them and so 
passes free through temptation. 1t is he who 
heals the wound of Amfortas finally in death, 
Titurel having already died, and who is made 
King in his stead and proclaims before the 
Brotherhood the greatest blessing to the world : 


‘ Hid be no more that shape divine ; 
Disclose the Graal ! Open the shrine !” 


For the blood had flowed for all and should be 
viewed by all.” 


THE Boston Home Fournal thus writes on the 
American school of music :—‘‘ The apathy shown 
by foreign musicians in ignoring the interests of 
an American school of music finds a notable 
exception in the ardent and well-considered 
course being pursued by Mr. Calixa Lavallee. 
That an American school of music has actually 
been founded will not be claimed by any 
intelligent musictans; but a mere record of the 
deficiency in connection with what has been 
stated only tends to make clear the praise- 
worthy character of Mr. Lavallee’s enterprise. 
In politics a course similar to that which in 
music now engages the best thought of a most 
talented connoisseur would be deemed states- 
manlike; and in music its statesmanlike character 
is no less worthy of respect and admiration.” 


A propos of Liszt’s visit to England shortly, 
the following remarks from the journal just quoted 
are of interest as showing the light in which Liszt 
is regarded on the other side of the Atlantic :— 
‘The claims that are made in behalf of Liszt’s genius 
as a composer are as a general rule so just and dis- 
criminating that it is to be regretted that the cause 
of his adversaries should have received such an 
impetus as was afforded on Saturday evening, by the 
performance of his Dante Symphony in the twentieth 
symphony concert. The performance fer se, it 1s true, 
was by no means unpraiseworthy. It wasa graphic, 
clear and effective illustration of the composer's 
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intent, but it is precisely this intent that is open to 
criticism. As a premeditated tone-picture of Hades, 
etc., there is no mistaking the infernal character of 
the design. Liszt appears to have laboured under 
the hallucination,that after all, it is not religion that 
is the twin sister-of music, but that the affinities of 
his art are in immediate juxtaposition with just such 
Mephistophelianic influences as may possibly be his 
deserts as a composer in the future. His total 
abstinence from the use of melody in his treatment 
of the inferno is appropriate, yet the torture he 
inflicts thereby is somewhat relieved by his dalliantic 
treatment of the episode of Francesca di Rimini. 
The symphony concludes with a chorus for female 
voices, in which the words of the magnificat 
announce the deliverance of the unhappy soul 
through prayer, though no order of deliverance could 
possibly have seemed more welcome than that which 
terminated the performance. So far from designating 
the work as music, it seems more fair to refer to it as 
a conglomeration of jargon and discord, brilliantly 
orchestrated. It is elaborated to an extent that is 
well-nigh brutal in its treatment of all musical feeling 
and susceptibility. Fortunately the work is not likely 
to be granted a second hearing in this vicinity, as 
life is here undoubtedly too short to admit of its 
endurance.” This is “hitting straight from the 
shoulder,” anyhow. But the venerable Abbé is used 
to this kind of thing. 


a ; an 


CONCERTS. 


City TempLe.—A concert was given at the City 
Temple, Holborn, on Thursday, March 18th, under 
the conductorship of Mr. E. Minshall, and there 
was a crowded attendance. The proceedings com- 
menced with a competition for bass and baritone 
vocalists for a prize of two guineas, the audience to 
make the award by means of ballot, the tickets 
being collected and counted after all had sung. 
There were eight competitors, and the prize was 
easily gained by Mr. Alec Marsh, a student at the 
Royal Academy of Music. In the second part Miss 
Clara Dowle sang recitation and air ‘“ Oh, let eternal 
honours” and “‘ From Mighty Kings ” (Handel), and 
‘When we Meet”’ (Hope Temple), accompanied on 
the organ by Mr. Minshall, they were well-rendered, 
and she was recalled after each; subsequently she 
sang ‘ Waiting” (Millard) accompanied on the 
pianoforte by Miss Adela Duckham, a little girl of 
eleven years, a student at the Guildhall School of 
Music, and this was received with quite an ovation 
of cheering, continued after Miss Dowle and Miss 
Duckham had returned to the platform to bow. 
Encores are not permitted under any circumstances 
at these concerts. Miss Kate Chaplain gave three 
violin solos, ‘*Scéne de Ballet’? (De Beriot), ‘* Old 
England” (Vieuxtemps) and Cavatina (Raff), all of 
which were nicely rendered, and she was recalled 
after the first two. Miss Chaplain was accompanied 
on the pianoforte by Miss Margaret Hoare, R.A.M. 


Lrereps.—The sixth Popular Concert of the season 
was held in the Coliseum, on Wednesday evening, 
March 17th. The artistes were Mr. Walter Bache 
(pianoforte), Herr Joachim and Miss Emily Shinner 
(violins), Mr. A. Gibson (viola), Mr. C. Ould 


(violoncello), and Mrs. Hutchinson (vocalist), The 
leading items given at the concert were Brahms’ 
Quintet in F minor, and Mendelssohn’s Quintet 
in E minor, and Mr. Bache played as a pianoforte 
solo Liszt's ‘* Benediction de Dieu dans la Solitude.” 
Herr Joachim chose for his violin solos two pieces 
by Schumann. 





Leeps.—Miss Amina Goodwin (pupil of Abbé 
Liszt) was the pianist at Mr. Edgar Haddock’s last 
‘“*Musical Evening.” The programme was as 
follows :—Deutsche Reigen, Op. 54, for pianoforte 
and violin (Kiel); violin solo, Barcarole, Op. 135, 
No. 1 (Spohr), “Les Arpeges,” Op. 12 (Prume) ; 
pianoforte solo, Lied “Gelb rollt mir zu Fiissen”’ 
(Rubinstein-Liszt), La Chasse (Rheinberger); violin 
solo, “Elegie sur la morte d’une objét chérie”’ 
(Ernst); pianoforte solo, ‘ Barcarole” in F sharp, 
Op. 60 (Chopin) ‘ Scherzo” (Moskowski); Grand 
Sonata in A major, Op. 47, for pianoforte and violin 
(Beethoven). Accompanist, Mr. S. Liddle, F.C.O. 


Mr. Frank Watker’s Morning Concert is 
announced to take place at the Burlington Hall, on 
April 7th, at 2.30. Mr. Walker will be assisted 
by several well-known artists. Amongst the names 
we notice those of Miss Amy.Sherwin, Mdlle. Marie 
de Lido, Countess Sadowski, Miss Clara Myers, 
Mr. a—— Tapley; Mr. Gustav Ernest will conduct 
his little cantata, ‘‘Love’s Conquest,” and Miss 
Ella Dietz will recite. 





TwickENHAM.—A Grand Sacred Concert is 
announced to take place at ‘the Town Hall on 
Tuesday April 6th. The proceeds will be devoted 
to re-painting the chancel of the Parish Church. 
The following artists have kindly promised them 
assistance: Miss Hilda Coward, Miss Booth, Miss 
Amy Foster, Mr. Joseph Tapley, Mr. Robert Hilton, 
Mr. Randolph Coward. Mustel Organ, Mr. J. M. 
Coward. The family quartette, accompanist, Mr. 
W. G. Alcock, F.C.O. 


——_O-———_ 


NEW PUBLICATIONS-. 
(W. Reeves). 


The Art of Expression in Pianoforte Playing. By 
Adolphe F. Christiani. 


(SeconD ARTICLE). 


It would be impossible without a number of long 
quotations which our space will not permit, to 
convey an adequate idea of the exhaustive nature of 
the contents of this book. Each individual subject 
is treated with a fulness of detail which leaves 
nothing to be desired, while the musical examples 
given are numerous and well-chosen for the purpose 
they are intended to illustrate. 

The author enumerates the three great mechanical 
means of expression as Accents, Dynamics, and 
Time, and under these heads contrives to convey 
a vast amount of information and instruction. There 
is an individuality about the style which bespeaks 
an ardent enthusiast, whose enthusiasm, however, 1s 
tempered by wide reading and large experience. 
We can gauge his mental calibre to a nicety. He 1s 
beyond all manner of doubt, a cultured musician, 
and—which is something more—a cultured gentleman. 
He is full of passionate emotional music, but has 
acquired the rare art of mastering and holding his 
emotion in check. With an apathetic audience, he 
would play every note of his music without letting 
his emotional power run to waste, but before hearers 
capable of appreciating him, he would “let himself 
go” with electrifying effect. No pianist, however 
accomplished, will read this book withou both 
feeling and being a better musician. It is essentially 
a book for enthusiasts, and for musicians who have 
brains as well as fingers, and who have sou/s, without 
which brains and fingers, though they can make 
sound, can never make music. 
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THE SOCIETY OF ARTS—PRACTICAL 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 
H. TRUEMAN WOOD, 
: Secretary. 
Society’s House, 
John Street, Adelphi, London, W.C. 








SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
New Edition, Roy. 8vo., Price 28s. 


ON the SENSATIONS of TONE as a 
PHYSIOLOGICAL BASIS FOR THE THEORY 
OF MUSIC. 


By HERMANN L. F. HELMHOLTZ, M.D., Foreign 
Member of the Royal Societies ot London and Edinburgh, 
Professor of Physics in the University of Berlin. Second 
English Edition, Translated, thoroughly revised, and 
corrected, rendered conformable to the Fourth (and last) 
German Edition of 1877; with numerous additional Notes 
and a new additional Appendix, bringing down informa- 
tion to 1885, and specially adapted to the use of Musical 
Students. By ALEXANDER J. ELLIS, B.A., F.R.S., 
F.S.A., &c., formerly Scholar of Trinity College, Cam- 
bridge. With 68 Figures engraved on Wood, and 42 
Passages in Musical Notes. 


“The Translator has, in conjunction with Professor 
HELMHOLTz, produced a work which should, and soon must, 
be on the shelves of every physicist, mathematician, and 
scientific musician in the kingdom."—Knowledge. 

_ “It is hardly too much to say that this volume far exceeds 
in value any and every similar work.""—Orchestra. 


“The most important contribution to the science of music 
which has at any period been received from a single source.""— 
Musical Standard. 

‘It is unnecessary for us to say that this famous book will 
be welcomed alike by the physicist, the acoustician, and the 
musician. It is one of the most original works of the second 
half of this century.""—Quarterly Fournal of Science. 
LONGMANS, GREEN & Co. 


LONDON: 


Price One Shilling ; Cloth 1/6. 


THE TAXATION OF GROUND RENTS. 





Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 





WILLIAM REEVES, 185, Freer Street, E.C. 


MONTHLY Price TWOPENCE (by post 24) 


THE FOIDDLER. 


Contents for March 15. 


VIOLIN NOTES. By Ole Bull. 
LADY VIOLINISTS. 
THE FIDDLE IN COURT. 
SIAMESE FIDDLES, 
FIDDLERS OF THE OLDEN TIME. 


(ARCANGELO CORELLI), 
Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 Freer Srreet, E.C. 








HOW TO PLAY THE FIDDLE, 
A Really Valuable Help to Learners. 
By H. W. & G. GRESSWELL. 
One Shilling Everywhere. 
FIELD & TUER, THe LEADENHALL PREss, E.C. 


St. Andrew’s Church, Derby, by june 24th. 
£60. Apply with Testimonials to Rev. R. Hey. 


Full Choral Service. 





OVELLO’S ORATORIOS and OPERAS mostly in 


cloth, very good order, for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N. M , 14, Milton Road, 
Herne Hill, S.W. 


OHN BRINSMEAD AND SONS' PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator, is worthy of special notice for its great power, brilliancy, and 
exquisite sweetness and sympathetic quality of tone. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








O COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ "> 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpvon, W. REEVES, FLEET STREET, E.C. 





COX MUSIC! CATALOGUE OF A COLLECTION OF 

Music by approved composers, words by Rev. W. Becher, 
Prebendary of SouTHWELL Notts. (Byron's friend), can be had 
by sending visiting card, or six stamps, to Frank Murray, 
Murray House, Derby. NB. LARGE PAPER (only 25 printed), 
2s. 6d. 





R. Published. Price 1s. 6d. net. 
PURPLE HEATHER. 
Rustic Dance for. Piano. 
CoMpPosED BY A. B. LINFORD. 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AvuTHOoR, WOMBWELL, NEAR BARNSLEY. 





Now Ready, with Portrait, crown, 6s. 


LIFE of JOHN HULLAH, LL.D. 
B¥ HIS WIFE. 


LONDON: Lonomans, GREEN & Co. 








The Orchestra F 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 


ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. s. d. 

12 months ose oat oe 6 6 
6 months . 9 
3 months tee : 3 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








OUT AND ABOUT. 


One of the latest developments of the varied uses 
to which music is put now-a-daysis a series of musical 
pertormances at Madame Tussaud’s exhibition in 
Huge posters on hoardings announce 


Baker Street. 
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that a large orchestra and eminent vocalists have 
been engaged, and that in addition to the “‘ crowned 
heads” and other effigies there displayed before the 
eyes of the visitors, their ears are to be regaled with 
good music. This is well, but we doubt whether the 
good effects of good music can be fully secured unless 
the performance receives undivided attention, and the 
same objection would apply to performances of good 
music at the Baker Street show as to the “ classical 
nights” at the Promenade Concerts. There is a 
good deal to be said on both sides. Noone can reap 
the whole benefit of music without giving the whole 
mind to it; but it is after all better that people should 
hear choice compositions while looking at ‘“ wax- 
works” than not hear them at all. Artenus Ward— 
himself a wax-work exhibitor—once told a “ gushing 
young thing of fifteen”’ that she could not go into his 
show without paying, but could pay without going 
in, adding that no man could say “ fairer than that.” 
The visitors at Baker Street, in like manner, though 
they pay to see the show, need not see it when they 
have paid, but can if they choose partake of the 
musical feast instead. 


Dr. Cross, canon of Liverpool, has addressed the 
following letter to the Eastbourne Review, under date 
March 17th :—‘“I have just seen a copy of the East- 
bourne Review, and notice both with indignation and 
regret that the services of Mr. Julian Adams at the 
Eastbourne Cardens are being dispensed with. I may 
Say, as a visitor to your town, that one of the chief 
charms was the high class and attractive music 
which Mr. Adams always provided. My friends and 
I know how eminently successful he was at Buxton, 
and how great was the change when he left that 
town; we are, therefore, surprised that the East- 
bourne authorities should try the perilous experiment 
there ; however, that is their concern, not mine. I 
send you on behalf of self and friends a guinea-and- 
a-half to add to the testimonial to Mr. Adams now 
being raised, desiring in this way to testify our appre- 
ciation of his most valuable services, as well as our 
strong disapprobation of the uncourteous treatment 
to which he has been subjected.” 


The engagement of Madame Alwina Valleria by Mr. 
Carl Rosa for the forthcoming English Opera season 
at Drury Lane was signed last week. Madame 
Valleria will make her début on June 2nd, on the 
production of Mr. Mackenzie’s new opera, ‘ Guillem 
de Cabestan.” 

‘‘ Frivoli,” the new comic opera by M. Hervé, 
adapted by Mr. William Beatty-Kingston, will be 
produced at Drury Lane immediately after the Carl 
Rosa season. The principal parts wili be sustained 
by Madame Rose Hersee, Miss Marie Tempest, Miss 
Kate Munroe, Madame Emily Soldene, Mr. Bantock 
Pierpoint, and Mr. Herbert Thorndike. Mr. Hervé 
is to conduct the opening performances. 





The musical services which Mr. Barnby has made 
so famous at St. Anne’s, Soho, are likely to be cur- 
tailed unless attendants at this church come forth with 
two-hundred pounds. There ought to be no difficulty 
about raising the necessary sum. Mr. Barnby has 
been commanded to.take the St. Anne’s choir down 
to Windsor to sing before the Queen in a few days’ 
time. 


Regret at Mr. Shakespeare’s resignation as con- 
ductor at the Royal Academy of music is tempered 
by the fact of so good a man as Mr. Joseph Barnby 





being appointed in his place. The Committee have 
been fortunate in securing this popular musician for 
the post. It is hoped that he wiil not relinquish his 
duties as professor of singing at the Academy. 


An able article on Mozart, by Dr. L. Engel, is 
among the contents of this month’s Temple Bar. The 
writer has digested everything of importance uttered 
concerning the great master, and the concise manner 
in which he describes the incidents and teachings of 
that wonderful life renders his article both instruc- 
tive and amusing. 





There was a great crush at the annual Irish Ballad 
Concert given at St. ne Hall on St. Patrick’s 
Day. Mr. Edward Lloyd's singing created a furore, 
and he won the honour of the evening. Madame 
Antoinette Sterling, Misses E. Carlton, Adelaide 
Mullen, Helen Meason, and Frances Harrison, 
Messrs. Dalgety Henderson, Walter Clifford, and 
Santley also sang. Madame Agnes Ross (Mrs. 
George Hicks), the well-known Scottish vocalist, who 
was to have sung at this concert, died suddenly on 
Saturday week. She was born at Campsie, N.B., in 
1850, and buried on Wednesday at Norwood. A 
funeral service was held previcusly at St. Paul’s, 
Covent Garden. The loss of this popular singer has 
occasioned much regret. 


Madame Nilsson, Madame Patey, and the other 
artists announced to take part in the Irish festival at 
the Albert Hall on St. Patrick’s Day, duly appeared, 
with the exception of Mr. Sims Reeves. The Swedish 
lady was warmly greeted, and her singing created 
all its old effect. 





Miss Emma Buer, a clever young pianist, gave an 
evening concert last Tuesday at Brixton, assisted by 
Miss Mary Davies, Miss Antoinette Sterling, Mr. 
Henry Guy, Mr. Donald Balfe, &c. 

An orchestral concert was given by the students of 
the Royal College of Music on Tuesday. The 
programme comprised Schubert's symphony in C 
(No. 6), a concerto for three horns with string and 
organ accompaniment by Rheinberger, and Henselt’s 
pianoforte concerto in F minor, played by Miss 
Crabtree. 

The Bach choir gave a concert at St. James’s Hall 
on Thursday last. Bach’s “Gott ist mein Konig,” 
Beethoven's ‘“ Elegischer Gesang,”” and Schumann's 
‘‘ Faust” (third part only) were the choral works 
performed, and Herr Joachim played his “ Hun- 
garian” concerto. Mr. Villiers Stanford conducted. 

Mr. Ambrose Austin has already arranged a rare 
treat for his annual morning concert at the Albert 
Hall on May 8th. Madame Christine Nilsson, 
Madame Albani, Madame Patey, Mr. Lloyd, and 
Mr. Santley will appear, and M. de Pachmann will 
be the only instrumental soloist. There is to bea 
full orchestra, and the Select Choir. 








Mr. Max Pauer last Thursday week gave two 
pianoforte recitals at the Assembly Rooms, Bath, 
one in the afternoon, the other in the evening. Both 
programmes were long, and the undertaking, as a 
feat of memory and endurance, was a notable one. 


We drew attention some time since to the remark- 
able success achieved on the continent by a youthful 
Scotch pianist, Mr. Frederic Lamond. He will give 
ample opportunities for judging of his powers at 
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three recitals, to take place at Princes’s Hall, on 
the afternoons of March 26 and 30 and April 2. 
Mr. Lamond has laid out for himself heavy work at 
each recital. 


In view of the forthcoming performance of Liszt’s 
“St. Elizabeth,” we hear that eight tableaux vivants, 
enbodying scenes in the oratorio, were represented 
at the Royal Opera House, Berlin, on Saturday 
evening last, before the Emperor. The tableaux, 
given in aid of a charity, were arranged by 
eminent artists, and two members of the English 
embassy were to take part in that representing “The 
Departure for the Crusade.” 


——-o—-— 


“LAKME” IN NEW YORK. 


Delibes’ latest opera has met with a grand 
success in New York. The correspondent of 
Le Ménestrel says:—‘‘ Above all it must be 
remarked that the public was at first surprised 
by music of a kind to which it is not accustomed; 
they have heard almost exclusively either 
Wagnerian or Italian music—the two antipodes. 
But after they had overgot their first astonish- 
ment, the applause did not cease during the 
whole evening”; and goes on to say that the 
short time in which so important an opera was 
mounted might give Parisian directors food for 
reflection. 

The New York Tribune says ‘‘ Lakmé” was 
one of the greatest successes of late years at the 
Paris Opéra Comique, where it was produced 
for the first time in April, 1883. ‘‘ What strikes 
us first in Delibes’ music is the marvellous finish 
of his work. Within a limited circle of effects, 
nearly all charming to hear, young French 
composers have little to learn in the art of 
orchestration. The most graceful and touching 
melody in the score is ‘ Pourquoi’ in Act I., and 
the duet ‘ Le dieu de la jeunesse“ is a real gem.” 

The New York Herald says:—‘‘ The music of 
the ballets ‘Sylvia’ and ‘ Coppelia,’ which have 
from time to time been heard at concerts here, 
have proved the indisputable individuality of 
Delibes. In ‘Lakmé’ there are passages equally 
fine, founded on genuine Indian melodies, which 
confirm the impression made by the ballet music. 
We should specially mention the air ‘ Pourquoi,’ 
sung by Lakmé in Act I., and the duets between 
Lakmé and Gerald in Acts I. and III. One 
of the most meritorious features of the score is 
without doubt the prevalence of local colour.” 

The World (New York) writes :—‘‘ It seems 
there are.no bounds to the enterprising spirit 
of the American Opera Company. They are 
as prodigal in their representations of new works 
as Colonel Mapleson was with promises.” 

The Star (New York) says:—‘‘In spite of 
wretched weather a brilliant assembly filled the 
Academy. The music was graceful and attrac- 
tive, the chief performers sang and played with 
verve, and hearty applause continued throughout 
the evening. It was the great event of the opera 
season.” 

The New York Times says:—‘‘ The music of 
Delibes, which wants more than a single hearing, 
s full of delicacy and of true poetic spirit. Its 





melody is of the modern type, which is equal 
to saying that it shows more of grace and 
ingenuity than of original creative power, and 
proves the musician’s desire to give the 
appropriate colour to words and scenes, rather 
than to create melodies in the popular sense of 
the word.” 

Freund’s Music and Drama says :—“ ‘ Lakmé’ 
has taken immensely. The gorgeous stage set- 
ting has nearly if not quite as much to do with 
its success as the music and the libretto, but the 
combined effect of words, music, action and show 
certainly has made an impression that will last.” 


ee 


OUR CONTINENTAL CAMERA. 


At the third musical matinée of the Brussels Con- 
servatoire recently, Gluck’s ‘ Alcestis’” was per- 
formed. Le Ménestrel says, ‘‘ Three acts of opera on 
a concert platform; three hours of lyric tragedy 
without gestures, without scenery, without the 
illusion of dress and decoration, seems almost 
incredible. . . . . It was left for Gluck to 
triumph over the dangers encountered by the 
musician in a Greek tragic poem, a poem built on a 
single situation, and consisting of one long lament ; 
and the prodigious invention of the master is once 
more admirably proved by the risky experiment of a 
performance without the fvrestige of scenery. To 
record the complete success of the effort is to record 
also the fidelity and power of the interpretation.” 

Lakmé has obtained a brilliant success at Geneva. 

M. Lassalle has made a grand hit in «‘ Rigoletto” 
at the Imperial Opera House at Vienna. After his 
grand scene and the duet in the third act the 
enthusiasm was immense, the Emperor giving the 
signals for the applause. The French ambassador 
sent the singer a magnificent present. 

‘‘The Favourite,’ a new operetta by Carl Grau, 
has been very successful at the Residenz Theater at 
Hannover.— Hertel’s new opera, ‘“‘The King’s 
Carbineers,” has been a failure at the Breslau 
theatre—A new opera by Herr Dietrich, called 
‘‘The Child of the Sabbath,” has been produced at 
Bremen.—A new ballet by Ignaz Brill is in rehearsal 
at the Vienna Hof-Theater. 

Fraulein Jenny Broch, the young Viennese singer, 
has recently given a series of operatic representations 
at the Lemburg Theatre, comprising, amongst other 
operas, ‘‘I] Barbiére,” ‘‘Sonnambula,” and “ Lucia.” 
Her success is said to have been unprecedented. The 
young lady has been engaged for two concerts by the 
Philharmonic Society of Moscow. 

A new opera-bouffe, ‘*The Fatal Rose,” by a 
Russian composer named Krotkoff, will be brought 
out shortly in Moscow. 

Alexander Roubets, a professor in the St. Peters- 
burgh Conservatoire, hes just brought out a new 
edition of his ‘“‘ Biographical Dictionary of Russian 
Musicians.” The work contains notices of all the 
composers, virtuosi, and writers comprised in the 
young Russian school. 

The operatic public in Italy is not likely to run 
short of new operas. A poet named Ferdinando 
Fontana has )ust completed thirteen opera books, and 
as many different composers are at work setting 
them to music ! 

It is announced at Madrid that several Spanish 
composers have resolved to resuscitate Spanish 
opera. The project is discussed in all seriousness, 


and we cannot but commend their zeal and their 
patriotism. 


But they have set themselves an 
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enormous task. They have to compose the operas, 
to get them performed, to get the public to 
appreciate their efforts ; and even them the gigantic 
task of reviving a natural opera will be but in its 
inception. All the same, we wish the enthusiastic 
composers all success. 

A new monster has been added to the fiddle 
family. A genius at Bilboa has invented a thing 
called a ‘“ Plenisphone,” which unites in one the 
tones of the violin, the viola, the violoncello, and the 


double bass! After this, who will say there is 
nothing new ? 


a , 
NEW MUSIC. 
(Rerip Broruers). 


The Soldier's Farewell. 
Sweet Mother Dear. 


Words by W. C. Newsam, 
Merville. 


As the titles imply, these songs are in different 
styles of writing, but they can both be recommended 
to vocalists. Both writer and composer deserve 
something more than ordinary criticism, for the one 
writes words which, although sentimental, are not 
nonsensical, while the other sets them to suitable 
melodfes with effective and skillful accompaniments. 


music by Claude 


(Marriott & WILLIAMs). 


Album of Six Songs. 

No. 1. Come thou to me. 

. From afar. 

- Answer I pray. 

. My tears ave mine alone. 
. The Tryst. 

. Farewell. 

Composed by Whewall Bowling. 

A series of short songs admirably adapted for 
students, and written in various styles, to suit the 
subject of the words, which are above the average 
merit. These are sontributed by-various writers. 


Aun WwW Nd 


(NovELLo, Ewer & Co). 


I will not leave you Comfortless. Anthem for Whitsun- 
tide, by William Johnson. 


An intelligent and musicianly setting of the well- 
known verse from the Gospel of St. John, which we 
can unhesitatingly recommend; it is as suitable for 
highly trained choirs as it is for those containing 
singers of ordinary capabilities. 


(J. Curwen & Sons). 


The Message. Part song. Words by Adelaide 
Proctor. Music by A. J. Caldicott, Mus.Bac. 


This composition forms No. 131 of the choral 
handbook, and is arranged for four parts. 


The words of Miss Proctor have become so 
associated with the music of Blumenthal, that 
another setting may suffer by camparison. Mr. 
Caldicott is however so well known as a musician 
and writer of part songs that doubtless he was 
encouraged in trying his skill, and he has been 
successful where many would, perhaps, have failed. 
His setting is melodious, his harmonies pure, and his 
effects unforced. Several happy points are made 
which with a choir of trained voices would be very 
effective. 





We must take exception to the Crescendo at the 
words 
* And I heard it afloat farther and farther, 

In sound more perfect than speech, 
Farther than sight can follow 
Farther than soul can reach.” 

_The words here seem imperatively to demand a 
diminuendo, which, however, is not marked until the 
last bar of the stanza is reached. 

The composition is a decided acquisition to the 
already large list of standard part-songs by English 
composers. 


——_o——- 


DR. FRANZ LISZT’S PREVIOUS VISITS 
TO ENGLAND. 
(Continued from page 604). 


As soon as the London season was over, Liszt did 
not, like many foreign artists, shake the dust of 
English soil off his feet, and leave the land of fogs 
and cacophony. But he stayed here till the early 
part of 1825, and pursued his musical studies under 
the direction of some eminent professors then 
residing in London. ‘“ He also,”’ Fraulein Ramann 
informs us, “learned the English language, which 
he acquired with ease, just as French had not given 
him any trouble.’ Liszt did not, however, remain 
long abroad, for he was already back in London in 
the beginning of May, and on the 7th he gave a 
morning concert at the Argyll Rooms. The 
Harmonscon, after commenting on his wonderful 
powers of execution, said, “* We hope that he will 
now begin*to turn his attention to expression, 
without which he may for a while astonish, but will 
rarely please.,” This time, he played not only in 
London, but also in the provinces. It would occupy 
too mucn space to enumerate all the provincial 
towns he played in. But the following programmes 
of two concerts he took part in in Manchester, may be 
of interest, and perhaps also valuable to many 
readers, as an interesting specimen of the musical 
culture of the time :— 


THEATRE ROYAL MANCHESTER. 


Thursday, June 16, 1825. 





MESSRS. WARD and ANDREWS 
Have great pleasura in announcing that they have suc- 


ceeded (at a great expense) in engaging 
MASTER LISZ2ZT, 

TWELVE YEARS OLD: 

Who is allowed by all those that have witnessed his 


astonishing talents to be the greatest Performer of the 
present day on the 
PIANO FORTE. 

The Concert will commence with the highly celebrated 
“OVERTURE TO DER FREISCHUTZ,” 
Composed by C. M. Weber, 

Which received the most decided marks of Approbation at 
Mr. HUGHES’ CONCERT, on Monday Evening last. 
Recitative and Song—“ The Eagle o’er the Victor's head.’ 
Mr. ROYLANCE. Rook. 
Duet—* Gay being born.”—Messrs. BROADHURST & 
ISHERWOOD. Dale. 


Now only 


Song—‘ Una voce poco fa.”—Miss SYMON DS—.Rossini. 
Air, with Grand Variations and Orchestral Accompani- 
ments, composed by Czerny will be performed by (Reich- 
stardt Valse) 
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MASTER LISZT. 


On ERARD'S New Patent Grand Piano Forte of 7 Octaves. 
3allad—* My aine kind dearie O!”"—Mr. BROADHURST. 
Round—*“ Yes ’tis the Indian Drum.”—Miss SYMONDS. 

__ Messrs. ROYLANCE, BENNETT, & 
ISHERWOOD. Bishop. 
Grand Concerto (a minor), with Orchestral Accompani- 
ment, composed by Hummel, will be performed on 
ERARD’S NEW PATENT GRAND PTANO FORTE by 
MASTER LISZT. 








PART SECOND. 


MASTER BANKS, 
(Only [Nine Years Old) Pupil of Messrs. Ward and 
Andrews, 
Will have the honour of making his first appearance 
before the Manchester Public, and lead, ON THE VIOLIN, 


the favourite 
“OVERTURE TO LODOISKA,” 
Composed by Kreutzer. 


Song— The Spring with smiling face.”— 
Mr. ISHERWOOD. Shield. 


Duet—* When thy Bosom.”—Miss SYMONDS & 
Mr. BROADHURST. Braham. 


An Extempore Fantasia on the Grand Piano Forte by 
*MASTER LISZT, 
Who will respectfully request a written THEMA from any 
Person present. 


Song— A Compir.”—Violin Obligato, Mr. CUDMORE; 
Miss SYMONDS. Guglielmi. 


Scotch Ballad, ‘* John Anderson my Jo.”’ 
Mr. BROADHURST. 
Glee—"* Mynheer Vandunck.’’—Messrs. BENNETT, 
ROYLANCE and ISHERWOOD. Bishop. 








LEADER. a ae ae Mr. CUDMORE. 
PRINCIPAL SECOND VIOLIN. «. . « « Mr. A. WARD. 
Mr. R. ANDREWS will preside at the Granp Piano 
Forte. 
(To be continued). 





= 


SERVICE LISTS. 
THIRD SUNDAY IN LENT. 


LONDON. 


Sr. JAMEs’s PrivATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Introit, ‘Come unto Him” (Gounod). Com- 
munion Service—Agutter in B_ flat. Even. Service. 
(Travers in F). Anthem, Selection from ‘“* Redemption ” 
(Gounod). 


Sr. SEPULCHRE’s, Hortsorn, E.C.—Morn. Service, 
Benedicite (Best in C). Benedictus (Hopkins in F). 
Anthem, ‘“ Turn Thy face’ (Attwood). Kyrie and Credo 
(Pearce in C). Even. Service, Magnificat and Nunc 
Dimittis (S. Elvey in A). Anthem, “In Thee, O Lord” 
(Weldon). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Sr. ALPHAGE, Lonpon WaLt.—Morn. Service, Bene- 
dicite (Gadsby inG). Benedictus (Hopkins in G). Kyrie 
Eleison (Glover in G, Dublin Collection). Even. Service, 
Magnificat and Nunc Dimittis (Stainer in A). Hymn, 
‘The radiant morn hath passed away ” (Ouseley) 

Arthur C. Tattersall. 
Organist and Director of the Choir. 





COUNTRY. 
CHESTER CATHEDRAL.—Morn. Service, Benedicite 
(Verrinder in F), Benedictus (Dykes in F). Communion 





Service (Tuckerman in F). Even. Service (Dykes in F): 
Anthem, “ Here by Babylon’s Wave (Gounod). 


LIvERPOOL.—WEST Dersy ParisH CHuRCH.—Even-: 
cn (Whitfield in E), Anthem, “Give the King ” 
oyce), 


LICHFIELD _CATHEDRAL.—Morn. Service, Benedicite 
(W. T. Best in C). ‘Benedictus (Goss in C), Anthem, 
“Great God of all” (Beethoven). Even. Service (Cooke 
in C). Anthems, “ My hope is in the Everlasting” and 
‘“‘ Awake thou that sleepest ” (Stainer). 


LivERPOoL CaTHEDRAL.—Afternoon Service, Magnificat 


and Nunc Dimittis (Stainer in E flat). Anthem, “ Plead 
Thou my Cause” (Mozart).§ 


Fred: H. Burstall, 
Organist and Master of the Choristers. 


LeEps ParisH CuHurcH.—Morn. Service Benedicite 
(Wickes-Stainer), Anthem, “ Rend your heart ” (Taylor). 
Introit, “‘My sin it was” (Bach). Kyrie and Credo 
(Wesley in E). Even. Service (Stainer in E). Anthem, 
‘* Hear my prayer ” (Mendelssohn). 


Truro CaTHEDRAL.— Morn. Service (Lloyd in E. 
flat)) Anthem, “Turn thy face” (Attwood). Even. 
Service (Lloyd in E. flat). Anthem, “Judge me, O God” 
(Mendelssohn). Miserere (Stainer). 


G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


TEMLETT’S 


Sole gents: 
THOMAS DAWKINS, & Co., 


17, CHARTERHOUSE STREET, HOLBORN CIRCUS 
Lonpon, E.C. 











THE NEW 
QUEENS MODEL 
PIANO : 
CHAIR, 
As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


1 ls. 64. 
312s.6a: 
According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLACE, W 


PRICE 





8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 


prising ry! Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 


* 


a) 











REview. Mcn. 27, 1886. MUSICAL 


REVIEW. 623 








OR SALE—SPLENDID TONED TWO MANUAL 

AMERICAN ORGAN for Drawing Roo all Ct 1, Vox 

Humania, Octave and Manual C lers S oa & ‘Soli alnut’ C — 

£35." Address HL. 185, Fleet Streets EC ase 1% Solid Walnut Case 
PRICE FOURPENCE, POST FREE. 

N EVENING SERVICE, MAGNIFICAT and NUNC 


‘ DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
‘T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON W. REEVES, 185, Feet Sr., E.C. 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 


(10 by 7} in.) ruled plain, uires (120 sheets) ; tl 
Lot 2s 6d. ? I 34 ( oO snee s) 1e 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM 

ot W. REEvEs, 185, Fleet Street, EC. von ny ee ae 
IOLIN MUSIC, SECOND HAND, 

Always in Stock at REEvEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 
Life of Schumann, by Wasielewsk1, 4s. 3d-; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Atsthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann’s 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Singing, 1s. 3d.; Brinsmead’s History of the Pianoforte, 1s. 3d.; 
Plaidy’s Pianoforte Teacher’s Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life ot Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of zo or less, for One Yeas, beginning 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


PaweniatT—" Parniess axp Perrect Denristay,” 
Post free, fom 57, Great Russell Street, opposite 
ritish Museum, by 


D'CHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Levies for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pre- 
fessions, rm | holders of Army and Navy and Civil Service 
Store tickets. 








THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4¢. 
» 2,in C, CompassC to E .. a -: 
» 3, in D, Compass DtoF sharp». , 4% 


By Post for Half Price. 








Now Ready. 
PROFESSOR’S 
POCKET 
BOOK. 


Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 


REEVES’ 


For 1886. 


With Almanac and other useful information. 





French Morocco Rusuia 
Pencil and Band Wallet 
3/- 7/- 


W. REEVES, 185, FLEET STREET, Lonpon, 


Price One Shilling, post free. 


RUSKIN AND MILLAIS. 


NOTES 


PRINCIPAL PICTURES 
SIR JOHN EVERETT MIiLLAIS. 
EXHIBITED AT THE GROSVENOR GALLERY 


THE 





WITH A 


PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 


BY 
JOHN RUSKIN, ».c.t.,LL.p. 
WITH OTHER COMMENTS. 


LONDON : 
WILLIAM REEVES, 185, Fleet Street, E.C. 








Price 2d. each. Post Free, 2hd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 

‘ Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
including the Three “ Orchestra” Prize Tunes, 

No, 2.—_FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No. 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—-TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “ Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra’’ 
Prize Tunes. 

No. 8.—ELEVEN TUNES to ‘HARK HARK! MY 
SOUL,” including the Three ‘“ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three *‘ Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra’” 
Prize Tunes. 

No.11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C, 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W-. REEVES, 185, Fleet Street, London, 
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| 624 ORCHESTRA AND MUSICAL EDUCATION. 
= ee — me 

ILLUSTRATED 
. |DESCRIPTIVE} 

PRICED 

PAMPHLETs, 
CATALOGUE 
POST a 
FREE FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfeetion and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


clumsy old pegs. 


naw | HOWLETT & SON'S [| 150 
Name Tablets 50. years 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage FA [ 0 | ) A M a AB | FT S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, «c., aire iel 
World, notwithstanding for the Music 


| misvioas oteataats | 40), Frith Street,London,W. | = ™4=. 
+ NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


/ Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendering 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Comvositions, Oratorios, 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
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Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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